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COVER OF AN ATTIC PYXIS 

Representing the meeting of Odysseus and Nausikaa. 

(About 430 B.C.) 



of the figures, was original with the potter who 
made the vase is altogether unlikely. He doubt- 
less followed within his field some greater work 
known to him. This may well have been the 
meeting of Odysseus and the Phaeacian maidens 
painted by the great Polygnotos* two or three 
decades earlier. 

As may be read in the sixth book of the 
Odyssey, the princess heard the suppliant gra- 
ciously, and gave him food and raiment and 
guidance to her father's house. Here he was 
again kindly entreated. In the hall of King 
Alkinoos he told the tale of all his wanderings. 
The second night a swift ship of the Phaeacians 
bore him to his native Ithaka. The ship return- 
ing was by Poseidon turned into stone. Men 
point it out to-day — a little distance from the 
capital of Corfu, which when this vase was made 
was already identified with the Phaeacian land. 




*Dr. Friedrich Hauser, who publishes the pyxis in Vol. VIII. 
of the Jahreshefte des dsterr. arch. Inst., p. 18, pi. I., would 
connect the painting by Polygnotos with Sophocles' tragedy, 
" Nausikaa." 



The Third and Fifth Galleries. 

Dr. Henry C. Angell, in showing at the Mu- 
seum the pictures now in the Fifth Gallery, lends 
a part of a collection distinguished for the sig- 
nificance of its examples. The pure and keen 
beauty of the landscape with tall trees by Corot, 
the nude study by Millet, and the sober and splen- 
did landscape by Courbet betoken a standard that 
is as rare as it is high. Beside these wonderful 
little canvases, there are two admirable examples 
of Jongkind, and a "Shepherd" by Corot, that 
will be studied devotedly by any one familiar with 
the painted record of the artist's first juvenile but 
intense vision of Italy. 

One other picture lent by Dr. Angell is Turner's 
great " Shipwreck " in the Third Gallery. One 
must pay to the ripe mastery of this handling and 
the measured sublimity of this conception the 
tribute of placing it for admiration even above 
the two gorgeous fantasies of the same painter 
that hang near by. 

There are three French pictures lent by Mrs. 
David P. Kimball in the Fifth Gallery which ex- 
press the delicate side of Parisian art in the second 
half of the nineteenth century ; two admirable 
Boudins, and an Alfred Stevens of more than 
ordinary charm. 



